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A Reckless Gcncruslty Energizes the Art of David Tobey

avid Tobey, 3 professional viohnst

well a8 a paimter and soulpros, fnds
excitersent and inspleation in unexpecrsd
plices, Films, for example, have always felt
ppening st st When be descibes

ACTIES Bme n

secing Stankey Kubock's <2001, A Space
Ohdyssey™ as 2 child with his father, the dis-
vmgaished murlist and painer Alon
Tobey, he makes it sound ke a spirinaal
epiphany: “T was tremendowsy affected and
have newer been the mame sinoz. [ belt and
experienced freedom, excterment, my salbva-
o, and even the scope of infinity from the
e,

Groming uge in an artistic household in
H'izuh:herhu',lﬁmelnﬂlmhrﬂtinhis
father's studio, watehing ham ok, he
could often hear his mother, the concern
pranise Bosalym Tobey, rehearsing in another
part of the howse, fed into what be refers
2% an “inner workd of absiraction and sound.
1 let my thoughts go wherever they noghe.
Blnthm, metion, color, lght sracture,
diimeison and faw emoton were characrers
i ey privace theater,™

This sense of the creative act as inner
necessity, of something which has hirerally
ahways been swoond nature o him, is reflea-
wd in the il of Tobey's new exhibition
“Diriving Porce,™ at Pleisdes Gallery, 530
West 25th Smest, in Chelsea, from
.S:thrnh:rl'itlnmgh Cictober 13, with a
Jmpmhhﬂlhﬁhcptunhrl';ﬁumﬂm
7 L [ Tharty percemt of the proceeds from
sales of the paintings, wekded steel sculpmares,
and gicles paines in the show will benefit the
25th, *Reaching fiar the Cure,* 2 painting
organization, will be suctoned off in 2 bene-
fir event called “Evening of Jaze.™ ar Le
Charesu restaurann at Foure 3%, Junction
123, m Sourth Salem, Westchester Coumiy. )

While it might be a srevch to clam
unegurvocally that Tobey's long experience
as & member of the Westchescer
Philharmanic and msmerous other sympho-
ny and Broadway show orchestras directhy
informs his visuml work, his compesatons
have a fluidity which could be considered
musscal. He abso seems bess constrained by
purehy visnal comventions than a lot of other
prainters, in that he maoves rather uninhaba-
edly between abstract and Agurative modes
of expresion, often combining therm within
a smgle camas.

“Reaching fior 2 Care,™ the painting cre-
ared especially for the benefic ar Le Chareau
restaumani ilustrares this synthess espedally
well with its vigorously lincar figures borme
alarg in an abstract vortes of colling blue
forms overlaid by skeins of hguefied red and
oFange pigment thar appear 1o have been
flung onto the canvas in the manner of
Jackson Pollock. Here, Tobey i at his miost
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daring, endeavoring, almost by sheer foree
of will, to merge the herote manner of clas-
scal history palndng with the energetic
rechniques of modemn acton painting and
achieve an effect quirkily reminizcent of the
eccentric British visionary Willam Blake.

“A River View, 2007"

The albject toward which the Ggures in
the commposition Appear 0 SFve 38 sIrens-
ously & marathon swimmers is an emblem-
atic orhy, resemibling a stylioed sum, emitting
tactile ].tluw rays and with 2 Mhoenix-lke
bard at s center clutching a cadwceus, the
ancient syrvbol for healing, comprised of 3
sword entwined with serpents, used in the
loger of the American Cancer Socery The
painting conveys a senee of the spirtual
strggzle that the artist may be eelling us
must o hand-in-band wich the scienific
aspects of healing, It is a sabject thar a less
intrepic painter might hestate to artempt,
given its over-the-top imagery and the
impeesability of leavening it with irooy,

However, it is one of David Tobey's sav-
ing graces, in an artistic climare increasingly
hobbled by self-protective careerist cantion,
to plunge right inbo the F.I.l1.l'EI'|:|l':ﬁ1\' takang
necessary ks, And for those whe cn't gee
ot to the event m Wesatchester County,
there are musmsenoas ather examgles of his
boldness o be seen in the exhibiton at
Pleiades Gallery, Among the more striking

recent ones are the 2007 acrylics on carvas
“A River View,™ and “The Car and the
Fiddle,” bagh of which embed represenia-
tipmal subjects within beilliantly .
Hatly pairted forms enclosed by sinucus
black outlmes in compositions that appear,
a first phanee, 1o be complerely absracr, In
the former painrng the image thar finally
emerges is an aerial view of a jaggedly flow-
g, hlue river nmning through a mist-
by red landscape that combines moo-Fauvist
chromatics with angulir shapes remdintsoent
af Mative Amercan tribal mofs; in the k-
ter, a fancifully delineared feline Gddler plays
hide and seek amaong barocquely billowing
areas of blue, vellow, aguamarine, orange,
crmson and purple buwes.

While a less arnbirious panter could bass
an entire carcer on such paintngs, Tobey is
# restless experimenter, as seen m “Travid
and Gioliath,™ and *Dandng Totem,” two
wther 2007 paintings featunng  narmow ver-
sl shapes with 2 cumsave bent thar could
resemble ropemic sernd-absteacr soulpoures
and also appear pelated 1o his late faher,
Alon Tobey's “*Carvilinear™ series. [ndeed,
“Travid and Goliath™ could suggest the
Cledipal stnapgle of the artis oo brak free
from his dlustrious faher®s owenng, shadow
and limgering influencs, There need be no
weprry on thar score;, for although his facher
waes his firss teacher, and, along with ]"'il:ml::
and Pollock, had an impoartant formative
indluenos on s work, Dravid Tobey has
achieved am sestheric auronomy thar is
everywhere evident in this exhibition,

Incheded are stark Agurative expresionis
works such as “Premonitions of War™ and
“War," from 2004, in which puppet-lke
miligary Aguares and faghtenad mothers
clurcluing their children wander amid &
ruimsd, nighamare landscapge, in composi-
wons reminiscent of Gova and George
oo, Another—again, more caubous—
artmst might think swr before justaposing
such images with buoyant, plavfil absersc-
tions like “The Chess March™ (2007} and
oahier diverse works such as the meticulous
carvas “Crsmedum ™ {20006, with its inm-
cate arsd meticubous army of carave calli-
graphic fomms posscssed of an almost Persdan
complexity. Ancther artist, for thar marrer,
mighr think it prisdent 1o segregare the
painfings from the soulpheres, thereby deny-
ing the viewer the pleasure of encountering
a work such as the welded metal picce
=Oirchids,™ with s winming combinason of
ruggedness and grace.

Dhnvid Tobey, however, is far oo creatively
fecunad o play it safe by suppresing any
aspect of his talent fior the ske of the =foolsh
comssteney ™ that aice referred to
as “the hobgoblin of linle minds.™

He is a recklessly large walenr, and his



